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GU RHUDS _ .. --

III Iht, middle o f ti ll'. hlSl C~'l l tll l')~ thtA: <kvdopl:d in I>oclo ecs around Noreh l\lI1erica:\ compleK 
sllbc"II" ~ aro llnd cU'lomil.ins \'~h ich's fu r i tlc~ast(l l'e rfor ll1alltt and wildly enhanC(.d 
:u:!llhetiCL Fnl'.led by a ht:lIl ), !Iud potentially l'l'cl:.les$ cambirwrion of l>OSl-war oprilllisllI flIId 
d isposable iUCOIU(" thn;e young 110"'0 (1,11'0. ~I ak(:d thdr claims to being the fnslesl :uld Ih(­
coolC:SI_ R:,w dcnICIIIS of IIII' surroundiug m,lIen;oI Cl.hm'C wen: lran,fOrll,,,d illlo !rided-ull l , 
O:Unt'd-.olLl. snar\iug, 51t1okiug mOfUltN Ih:\I " 0111,1 11<1\"e llIade Dr. Frankell~l ti ll proud. What 
began ,,;II1:l f.,w IIlN'h:'lnic.,ll')' illd irK"l1 iIlIlOV;UOrs toiling away in thei r garages in oblCmi ry 
h3.'i \)c(:OIllt .. II bi(lui IOlI~ 1'.11'1 o f the w rn:lCnlar. " 'hen Kenny ' -kmr,m l (11; .... I;·n:lIlI("(1 \ '011 

Dutch) Slal'l r;d pin ' \liVing in the 50s. <:o\dd he h:l\'~ inugil1cd his e pon ymous.. "lid po&thmllou! 
product line looting h i~ sigu:l tnn:: logo 011 ('\ I)'thing from hats 10 shoes 10 cologne ill slorn 
.... 'Ol'ltlwide? ' 

-Ille cxhibi lioll GrIlr"MII~ brings t~tlwr Ihe high-oet.;,ui: art of SlewlI I~'l " ri(' :oud Ra)' l.od~" 
under the roof of AKA G;tne l)~ While hOlh :'lMiSIS ineorpor.ue c!elllt'nlb' or hOi rod cult ure 
illlo Ihe ir pr:tclice, thc}' do so ..... ilh di\'ergelll 1)U1'])c.ic:S and 10 \':'lSd y dmi:n-nt d feCl, Lal1 ri ... 
dt!igns, fabrimtt'$ an(1 pe rfvrlns wilh mao.:hine$ Ihal rd~rellct runclioning ul:lchine tools 
wilh a SIx-I'illl' Jl urpose and applicat iulI, rc-tool"d aJl(I :t<taplcd 10 ~1 11"W II$<:.. Lodotn likewi!le 
tak" prc-cxibting rorms, ill hh ra.>;t· old mOh)f\.)1.:I~. whid, Ito· n, -c:I,~ign$ alld I'('builds into 
hru rilli ~J: tl ('hoPllt:r .... Tl u' cn,,(turr tcr !.H'!"""en thei r praclice'> in the .:onl<:xl of (;nlll,,,,ds ra isn 
compe lling qu C'stiotts around Irtilil r, furu:lion amI rOrrt1. consnlllcri$11I ami >vci:ll \~IIII(: ' )'51el1l'l. 
It aoo makes for:\ whi te·klllr..:klc ride Ibat's a wl ,ole lot of good, g n:as)' fun. 

1 .... "ri (': ·1 installat ion has t h~ look ami red of a rr:_de show or Store :lnd inclutiC'$ "'''' rking 
PTOt(Jt},I)I';S of rhre .. diff/!I'f"nt machine'$. 111/! /1011111 M",Id"e look., lik.: a ttlUI:l. rll ro loliller \\;th 
Ihe lirlM used for turning Ihe soil rtpl:\ccd by :\ rubbe r !ire, TIle rrot ll of the rrmchinc hru :l 
polr wil h a ntbb:: ri~ecl tip Ilmt acu:l.S a pi\'(ll poim ror Ih(, li lY-buntillg po! rforlllanC('l, ClOH 
by, J!.nOther smaller Illach;"r called the J-Iu"tikltJ /Wbbn' /Jurnn SttlllS 10 be designed around Ihe 
basi .. stntctul'(' of :1 hancll ... ld l\law nl)' s. ... ,,~ with a tin:: in place o f a blad .. , 'n, .. \lallies for bOl h 
of Iht$!! ntao::hi r :tt~ di rec! ~ummaciOll$ of Iheir S()le fUlleliou , 'nlcir flal red o:cidc primer 
fin~h a nd slrllighlforward mcch:m ical dc:Sigrr cn::l1o' a slripped-c:lo"1I, hOl lle·lllatie ae!l the tic 
that is mon- about b'Cl ting the joh 1\0111' than fI:II'l:. 

Video dOCUlIlell1:1lioli of I );~I pl·rr.Jrumno::n. including Ihose: hdd in :\.K.".~ jlari:illg 10l ;li the 
begi llniug of tht' t'xhib;t;on, an- 5h ( 1'I<1II 0 11 1II0ni lo1'5 lhroughom tht": space. 1";lUrie II~ tllc 
DiJnu/ ,I1iKhim: and I/;md"tlJ RIl6btl I1Nrrla as lIt:trk-m:,king tool:.. As he ' tim"",' ill from 0( an 
inevila bly cl l('(: ring crowd, thi-l:k Illumes of do~illg ~mok.t: hang in Ihe: air. O llce lite smoke 
cle:u'!, whal n::rU:lius ~U\· swi rling p:\Il C' n ls of ld8Sed blirtU rubber Ihm II«OII IC eldlt'd into the 
a:!phalr and t'Ct lla.i1l "i~ibk ror months 10 COIlIC. 

These lI'IOII IClIIS a re in~pin:tI h)' the ritllali1.c:d lire-bnmillg !>crfOI'lIlIl.IICe lI ,al unfold Ott 
(mrking lot~ and (' lI tply SIIl .. 'eIS wlwTC\'er tll!'t'C am tlri\'CI'li wilh Ihe lIIe:UlS 10 do 50. This 
'mllkiug OIi C'S lIIark ill the world' is rt1 otiv:tl e(1 il,' the s,'lJllC <hi\'<: as the "lIdless e,'l:amplc:l 
of " (in5en uamr / inilials here) w ;u hen::" graffiti fOllnd 011 walls $illct the ;,dv" l11 of ""ri lten 
language. T he: i Jllpt· t u~ bchillll these gcstltn:s eXlenru l>c)'OlitI a ~ illlple clcda ra tion of exislt' llCc, 
howewr, Sitch ,,'Om less actiOlrs COlll lIHltIicale a whoh- r:ulg!\ of inu:llt iom, I'cgOlnJk-,s or how 
subl imated tlleir implicotl lons 1Il1l.)' he in Ihr p!}'Che of rhe aCIO t: "!llcir prill mry ttr~e is 
good..old che;\.thulIIlling bl'li.\'ado: cotl$p i cuou ~ displa >~ of a will 10 po .... er IllCllSurcU ill foo r­
])Ouud5 of torq lle. 



Also included an: twO 1~ ;1d 77img !llmtlJ"U Rmm· tha t began as inclqlCnsi\'(' and OIQ(It'S lly 
s<:ak'd II ilJ Thilt8 e:haius: ..... '1 \J)' nwnu r.lt:tun:r I\:.o.dan_ Will t a bod~· mad!'" of S" rish l)' coloun. .. d 
plastjc, Ihey :tll"t::uly :II'IJotar 10 ~ mon: toy than 1001, '!1u:y'n: Ihe son of thing any \,·cek(ud 
warrio r halld~"pt:.noll could IJot $( Iucal ililo buring ~' their fun look_ Playing 0 1T or this 
(;UnOtl5 aL"Sthetic-to-fIl UClioll ra,io. I....OIU';\: h :l..\ r~p!acal lh c bar alld chain witl t a wide e:dlaliSI 
rip. dfecl ivdy d i$.1bling 11\1' rnachiut:'1 purpose : ..... :t 1001 and rendering ir as PII~ OI!I1ttlla tion 
- jusr blo\\~118 5rllok('. Hi~ ra~ lI al dCllIeanor r<·vviug th!"" <' ngi lle as Ire sits on 01 r.1l1en trCl" in tire 
woods illihe docurllellu:d p ... rforur:lIlce ~ 1 1<'''ks,o a culture where hOllte illlprov(melll Ir :lS 
1>(:00111(" mort: leisure activity th:1II a drudging n«essity. 

illl(":r.;pcr$(d th rollghoU1 lhe spact' an: 5C:\~ral Jl ilho nelld' of the nlachirl("S and Iheir nmrks 
~11(\('red ill fiat black \~lIrl cut Onls. 11tdr t lTc<;1 is a lite ral and figurativc fla l1cuing of Ih t: 
Icmpor.11 eXI>t riem:e of Ilw "'On. ill10 a Iootled signif~r. Also itrduded is a life she chrome vill r l 
silhollette of L1uf"i(, hokting Ot le of Ihe 117M rhingr at hi5 hip in a pose Ihal is :u much rodslllr 
:u it is lumberjack, L~1 111;("'S tougue-inl"l rt:ek aud 1l..1lenr ly $1I~t i\'e posturing hc~ is genuiudy 
funny. O ur illt:\"imbIt-IOIugluc r IJOillt~ to a ri~k)' SIr:U(;g:): While we conk! re:ld 111(' wort from 
Ihis vantage jloim 3.\ a bil of a I .. n., it ckarl), ra lls for 01 far mort' subt l .. crilique (>11 Ollr pan, 
leading us 10 'IU",lio ll norm:n i,,!' cuhur..1 , 'al ut.""S of 1II:t!K\lliuil}: 

!\dding to the: ambia nce: of a trade show. Lmuic has adorned Ilu, walls with Ilrt'-1l.1Ck.1g"ti 
aftcr.m:u -kCI 11('I>'ehics for the hudget C(tnscious hQ(-roc:l<kr. Howling wolf imagt."1' .. llIclalli<­
fia.1II($ and COI1lI,kx. p ill ~I riping motifs 0In: n:1lI 1" rctl as ped aUII ~t id: Ilrr.oL~, Fakl"lllaSlie 
or:haust pip.: t ip~ Ihal e:lIn be adhC" fed to a car's n."ar comer pantl creale thl" illusion of ha\-illg 
SOUI)I!d.nj) the exh:lII~t $)'Sh"nt 10 CUh;IIIC" IlCrformancr:_ 1 11{"$(: tri nke ts an: prod Ufl-d wilh 
the illlellliOil of <'nlhod)'ing 11OI ion~ or PVW(" f ami n lggetl indi\"itilla li$lll, eomku'Ied and 
comlllOfl ifocd bllo gCllcric a ft e r-ma rket b,mbld'_ 'Ille iroll)' L111rie rai~ here is tlta l adding 
Ih('5(; 'persoulIJi7.cll cuStom 1(llId tt:s" to a \-ehirlc i$ lill ie lIIore than an arbi lrary ;so·r.·clion of 
consumer good s. ' 111tie manur.1c1Uh:d kllock-olTs replicale Ihe ~lI rf" Cf: ("1Tt:( tS of:t suu-<uhu ra l 
tmrraliw pf1:l lica t.·(1 Oil Ihe $:11111" ins tinc ts of dill'''!'' tha t pl:.y out in lilt" st"xlIal sd t" ctinll ril l! : l l~ 

of innllltl\-r:lbic ~ p.~ i e~. Arte r :tll, whal st::lla rall.-t Ilw dn",.. to "t rid-out""" v('hiclc with till of 
these cheap signifi t:11l of ~ 1 )· 1e ft '(m r a pc at·ock f:llln ing 0111 Iris iri{iI:!'o' rlll'l lHll:lg'''? 

A pair of la ryt· nratd ring tumlflaps fe:llure 51 ainlt~ ste,,1 ;;II1 -OU(, of II I(' Wild ·n ling and the: 
a rtist's firM aud 1...,,1 rlatue. Tilt' wUl"k~ (II·C Jl;t rl uf 1I 1argcr proj et:! wllrn- in La urie Ir:td 'nickers 
j,rst:t IlIIH: mudllitpll of hi, (JWIl design 011 dreir lruC.\;s to he $d;.tl I ~' tlll}"OIl" 1>"1'0 r~1 path~ 

,,;tll lhe l ruck.~, IJraliding h i.~ 01,· 11 11:111 11::: lIutl d issemin'lling thl" wo n. in Ihis way is II K/ I"t Ihnn 
a shamd cs.s plug: it i usimmte~ lri.1 a r, istic I'f:letk.c. ill ln all a.f1: l1 a when: art flialogrte is ~nt.rally 

a~nI. engaging a public Ih:l l is normaJl), \\'Orlds awa), frOIll Ihe oon orrns of a rt_ 

Lauric's pract i"r: i~ tOO grolmd.".t in all ItortcSI kJl~ of C);uhc rall1 CllgagcmClI1 wilh his 
materia l and sul~ectto he cynical. His \\'Ork is cri tical. not ill the sense of a l1acking o r lIegmillg 
the culiu rai llorfn!o he navigates. bill r •• d l(":r in asking (lu(."StioH5 of his :t\ldicttr(' .. itO\\' Ihey sit in 
rela tion to Iltl)$(! hroo,tkr soei:.1 constructions, lind wll)'_ 
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I 
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O\"~r Ihe p.a..~t ~'('ra1 )'eaD, RA)' Lodotll's SlUdio practice and ga~ ... rk hll\T coakKcd i'lio 
a t.illgularl~' 1ixusc<1 1l'Klhodo'ogy_ Whik incu1l'o l'lli ing IOIIIt' ptdabriClucd 1 .. 'trtS, p<lrtK:ul.uir 
II~ engine and da:uic:al OOnlIJOlM"IIIS. t~ oo.T,...u1 cksigrl of his dlOppcr 1I J1.lton~}'cb an' Ill(' 
producl of illlagillal iofl. 11le frrullC :lIId lallk Mt' n~t()f11 built and lfM:liculousty .... t-lded. 
1l.1illlecl ali(I pillstript:'(i illlo p"l'liOllali".cd exprnsiotl. of 1..0tl(l('II ' 0 '''11 rorllia l ~lIsibilil in. 
N.:'C~il')· beillg duo 1I100 1l1't of il"'\' lII ioll , OIIC of Ihe moll' dlarmillg fcalll l'\') 011 one or the 
hiJ,:r-, i§ a clear glass jewcl-cut doorknob serving at Ihe: .uicide-shirter knub. Th .. ~Iheti( 

appeal of such calY'rull)' .:raf\eel and illw'lIli\'t' work i~ eOlllpdling on a \'arit:! tr of ICIo't' Is. nO! IIII' 
k;~~1 of ... ·hieh is fhat llIIll lI:Ulliliahlr and thoroughly ('Iush't' t.iaigmu;oll of 'coul,' Ill(: rnpollSC 
IhCk bikCll Sttmrd 10 el ici t rrom gallery pn most alit ll . 

T1li~ is 110 simulacmm. J..l)dQ(' II '~ bikN sidc~ I t' ll l>i"OCH5d or rc·prol:lllation alld .qmp~' exiJt 
n.s Ihty 3.1'1', in kilo. As 111Ch , .hl:'n: a .... 5pcri rN' pamlllrtrn defining Ihe m:ucrial pOh!lIlial ro r 
.he work. til'S!. tht bikNo lI~ellO 1M' ~'tre 10 rick. What l..odi.'l('11 slakes here iJ ' I'l ile lil('rally 
his oOWII Iir(' aile! limh. Hl\\"ing:l "~k l fail 011 Iht, lIi8"\<o")' i~ Car mort' 5(' ri O Il ~ .111111 f('criving 
a liit of nrgalr.'t' criticism from (Jllr'~ pttn. &cond, the hikn; 1IC1!(\1O 1)(" ~I n:etlcgal. While 
CustOIil 1Il(XlifK;atio ns 1(,lId to llir1 with Ih(' bouuclarioo of legal spttificaliom. gt: lling ]>II I1N I 
oo.'Cf and siddined ror lJ,.;, ing II Imlf·inrh over or undt'r could pOIt'lit iall ), IIlIdo mati)' months in 
llll" p~. 'n ird, I..odocn·, dKlW:!II hot-rod idiolll c-.. rrin ... it" it 3. ct'nrun sel of Iln:scriptive 
aesthetic 'l..aJucs Ihal ha\'t' brcn IlrugrN$ivl'.ly codifit'd iU IlK- !alit' has lIIatn~1 and e·lllrn~1 
Ihl:' ma instream . . -\J pan or popular cullun:, the- '1ooIt· k fVe5 as II PoOi"t or identifICation ror tl~ 
fII(,(:h3.l1ically inclincd and inc pl alike-. 

It would lJ,.;, dilJ'K;uh to COIlSitkr Lodoen', bih"J 11(' ..... " ;Iho lll al k;ut touching on Ihe okl,},M 
M'C'fllingly inderaligablt qlH'5tion or whe-n: the d;'linCliotl lia bc:.tWttll capital :-\' An and cr.afi . 
Tht' mOl'e I thoughl this qllr.!lltoo (J\'('r, Ihl:' n~ probkmalK and arbiu-ary il became. Ir \I'C 

agltt 10 m llihe work o f It "'t'ldrr alld II lechanic 'cl':'l rt' be."<:lIllSor il has a eiis.-n:('t and 
disct rniblc: runClion, dOCl il roOlIow Ih;II in onkr ro r an of 1M 10 I.Ic 'an' it Ilt'etis 10 h:l\'t' no 
diK'-C':nliW!: rUliclion? IkcaIISC I kCI)I " tllnting to permutations or thi1; (1'~lion again and 
again \\; 111 noO ob ... ious ~Ulion at hanel , I felt I W;lS c~ng ill 011 sOUlcthing. ~loOh)rc)'dCl 
:u nlOt~'t:kJ " ill op ... ,...lIiol'l .. 1 a.. IrampoOrt:l.lioll. h(M't:\.'t'r fbs.h); nwe ror an ill t(,mfling 
1l11dy ill COJll r,asl wilh IA'tUrM:: '$ ""ork whtl't' Ihl:' on",';lIal Jll"dClical runc tio ll ha .• IJol'C:1l tlisab~t 
001' OI.hclwi:le subSlimed 10 the i1 11Cnl;0I15 or the a n;)I, 

E \'C II "ith all of tlldr cI~tilM"ti'l.'C loueha.. Ilre.t'lit ill8 Lodocn'~ ru lly rUliclioning choppt'1"5 ill 

the 0)111011 of all an plkry cOuNI ~ ..... ad as:1II nsocu tial l}' I>uchampian SUture. Pt:rhaps 
IhB docs play wilh Iht' notioll lhal tht- anisf, scM:ccion of the object in qunlion connilUln 
tht' conctp1ll.al lcap from 'ooj('Q' to 'an objttl' and \-alidatcs its ~ignaltocl as wet.. 
11M." elut'uioll! ra i~ ht'n: bccal tl(' 1:",(,11 niOn: ooll'lOhlle<l "" ll(' n, dur to lOme 1a.\lminlltc: 
glitches ill Ihe garage " 'ith !he bikn' rud and dc.'c u;cal ~rucllls. nnlhrr of Ihem WaJ 
actually ntnlling ill lime ror the uhihilion opening. With thcir utilit), 011 hold, did the bikes 
beC011lf" sclIll)fI!l".U ooFIl or "''(.IT they stm lllOI0rq'ClN? 

l..od(l('lI's iIl5taU"tioll llt:at ly :a<klta1O II\He \-arlow; linn or itf(luiry and pcnoll3.lius 
his " ,.."cticl:' "'; Ih the inc huiol\ o r IWO deuX' illS; a ch«ke.r-plall:' and ~llhe-rllloplaslK: 
light box rormed ill hi$ own i l1 ;l ial~ logo :\.1111 a \; Il)'lleltering b3.nd spa nning hi! hai r 
or Ihe plh' ry, ft lx aling R1TI.JI DtJi,)Is, RAJ Lo iJ .he cheek), brand tl3.1I1(' Lod ocn a jljlliNo 
.0 his c:relli ions, .... ;Ih Ihe intemiOllll.1 reft' renee 10 ':J.I .o" (J~UdOl1)'tH for Amc rir.all 
etlll'na incr J rll llirl'r LoIJoCl.j, H t:!IT, Lodocn actd rc5St'S Iht." jlfOCt'$S ..... ~rd,." a 1111111:111 ~ing is 
'r.lJuCormcd into a celelirity, IIlId rrom .. here illlo a ck-\'t.'rly eksigncd a11(1 p.ada~ bn.nd. 
Condrnsillg all or the 1llei5), "ariabln or a livillg in<iivi<ItllIl ;11100 a.n alJ5lrdct. c:ut: llliaJizcd 
gi}'Ph ncttUaril), Ic-lI'I.'1'.5 out lllllllalilic r of tdling details. Whal we'n: le.r, "ith ~ all rlll])I )' 



~igu , elUily lrmk-d a$ C;opilal. Lodocn', sclf-lmUlding make.. the' l)Oilil Ihal Ihis rcdl.l<:li~ nIO\.·,·t"en! 
opc: r.ttti i .. the art ,,'Orld :u Ofl('11 and ,,'ilh as much OOIwioi(m ~s the e ll!eMtl itll1 tent or businn.. 

world. ~ l l1dl like La" rie's mucltlap projttl:. I...odo(>n·s sigrlfltun' lhu.~ Ue<:ort lf:S a work of arl ibc'lf. 

GtIlrh",dJ brought many cmhusi:l.'il i..: visitont imo .. \Ioi. :\ who ma)' not O)thc rwi)e h :lV~ \ ,<:tuw'ed to 

darkt ll the doont o f a n a M ~Ikry. Beyond \\'hat t\'t'.f c ritical Ci)nsidcr:t1 ; on~ wt lIt:l}' I,ring to he:tr On 
Ihe \\'i)rk of these anislll, then: is alway, ullr in;tia l gut f1:Slxmse. llljj is not !he IImal dlin.~,rok;ng 

(:o ntcmplat iOIl ami extg~is in husltoo. rt."\'tn:"nt tones we expec t 10 find in :111 .m galle!,)'. The 
amonomic flush a nd rush of adren.'lliue brought Oil by !he roo'l r of :I tt c11gi11e preempts our capac;!1' 

10 (IUalify our expe~nce "illl language. E:l(c«;(iing tht Iilllitatioll! or Ollr rl(l)('('t:ttio ll ~ and shaking 
115 fmlll St:t.>is. th<$(' mon}('l11 ~ spill OUI illlQ gi(kly cltCO'I"illg alltl ncr,'OUJ laugh!tr. Rt·H(':civdy. "'" 'rt' 
kli 10 ha llg Oil !ij!: ht and ~'" akmg ror the ridc-. 
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